
AN eBOOK FROM
CURTIS 

CUNNINGHAM 
PHOTISTRY

CUR T IS CUNNINGHAM

CREATING 
COMPOSITIONAL  

ART

LIGHT & 
MOTION

PHO T OGR APH Y B Y



Page 2 Things to think about
Page 4 Step One - Take the photo
Page 6 Step Two - Resize the canvas
Page 8 Step Thres - Build the composite 
Page 10 Step Four - Fill in the canvas
Page 12 Alternatives
Page 14 Examples
Page 16 Other Possibilities

LIGHT & 
MOTION

1



THINGS TO THINK ABOUT
As you work through the following pages keep the 

following things in mind. Later on, as you experiment 
on your own, you’ll be able to think of different ways to 

create your own works of art.

Tools Needed
camera

photo editing software
•

•

Examples Of Moving Lights
vehicle lights on the highway

carnival rides at night
•

•

Different Scenarios 
stationary camera, moving lights
stationary lights, moving camera

moving camera, moving lights

•
•

•

Examples Of Stationary Lights
christmas tree lights

streetlights
neon signs

•
•
•

Examples Of Moving Camera
horizontal/vertical panning

telephoto lens zooming
rotating camera

rotating camera/zooming lens combination

•
•

•
•

let’s get 
started
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STEP ONE -  
Take the photo
Whether you’re in a car or walking down the street what 
I’ve found to be helpful is to go out with an attitude of 
experimentation. 

I’ve found it to be more important to be concerned with my 
camera’s shutter speed than the aperture setting. I haven’t 
found depth-of-field to be as important as how long my shutter is 
open. I typically find that longer exposures work better if you like 
lots of light in the image. What you have to be careful of is when 
you’re shooting large, white/bright light sources. In this scenario, 
a longer exposure will likely blow out your entire image.

While I won’t say “Never use a tripod”, I prefer to hand-hold 
my camera for these types of shots as the inevitable camera 
movement is part of what creates the interesting light patterns.

I also suggest taking several exposures trying different 
techniques as described on the previous page. You really are 
never quite sure of what’s going to happen when you try this 
type of photography, so the more images you make, the better 
chance you’ll have of getting an image that has the potential for 
something special.

One other suggestion is to not limit yourself to making images at 
night when there’s no light in the sky. I’ve found that the hour or 
so before sunset can also produce some nice effects. The image 
on the cover of this book was taken when there was still a little 
bit of blue in the sky.

So take your camera out, focus on some lights and start making 
some images.

EXAMPLE 1a : 
The original 
exposure
This particular image I shot 
of some Christmas lights 
that were on a snow-
covered bush

EXAMPLE 1B :   
The processed 
exposure
Most of the images you’ll 
shoot will need some sort of 
colour correction. So with 
whatever processing software 
you have, adjust the image 
until you’re happy with the 
colours. 

Some of the things you might 
consider adjusting in your 
processing:

exposure
black/white levels
clarity
brightness

Don’t be afraid to crop out any 
details that you don’t feel will 
add to the final image.

•
•
•
•
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STEP TWO -  
Resize the canvas
After you are happy with how the original looks, it’s now time to start 
creating the composite.

The first thing I do is figure out which corner of the image I want to be 
in the middle of the final composite. As it so happens, I like how the lines 
in the image seem to converge on the bottom right corner which is why 
I want that area to be in the center of the final image.

I then open my image in Photoshop (all previous steps were done in 
Lightroom) and follow these steps:

rotate the image until it’s oriented the way I want it
unlock the layer
open the Canvas Size dialog box and choose “percent” from the drop 
down manu for both the Width and the Height
put in the value of 100 for both Width and Height
make sure the “Relative” check box is checked
anchor the canvas in the opposite corner of the area you want to be 
in the middle of the final composite

EXAMPLE 2A: Canvas size dialog box

I clicked OK and my canvas looks like this (see example 2b)

1.
2.
3.

4.
5.
6.

7.

EXAMPLE 2b:  
Original image on resized canvas
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STEP THREE  -  
Build the composite
As my original layer is now unlocked it’s free to move about the canvas. 
I duplicated the original layer, flipped it horizontally and then dragged it 
(the duplicate layer) over so that it sits beside the original.

At this point you can either merge the two layers (don’t flatten), or else 
leave them as separate layers. The benefiit to not flattening the image 
is that if you change your mind on how you want the image laid out. you 
can easily rearrange the layers.

EXAMPLE 3a: Original image next to its 
duplicated and flipped twin
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STEP FOUR -  
Fill in the canvas
Working on this image, I merged the visible layers and thus only needed 
to duplicate and flip one layer at a time. If I were to have left the layers 
separate, I would have had to be careful to select only the desired 
layers when I duplicated and flipped them. Here at the end, I flatten the 
layers and have a final composite image ready for a variety of purposes.

Keep in mind that whether you are working with a landscape or portrait 
oriented image, the ultimate point is to create a series of 4 mirrored 
images that have the same imagery at the center of the canvas.

Image size/resolution
I want to share a few words about resolution at this point. If you feel 
you may want to make prints from your composites, I would recommend 
starting out by not reducing the size of your orignal image. Go through 
all these steps at as high a resolution as your camera can produce. 

Once you have your final composite made, you now have the option 
to make it smaller if you want to email it to friends or post it on the 
internet. But if you make it smaller at the very beginning, you will most 
likely not be able to make prints that require the information that a 
bigger file can produce.

EXAMPLE 4a: Completely filled canvas
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ALTERNATIVES
To give you an idea of the different possibilities you can get from your 
original image, here are 3 different composites I made after rearranging 
the layers in different ways.

THE END
That’s all there is to it. After a some practice you’ll soon develop your own 
personal style and most likely learn different ways of doing what I do. But 
most of all I hope you have fun creating this incredibly dynamic artwork.

You can also 
change the 

perspective as 
well. Doing so 

means that you 
can ultimately get 

up to 8 different 
looks from one 
original image.
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EXAMPLES
Here are a few other light 
composites I have created.

The above image is an example of when I only 
needed to flip the original once.
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OTHER POSSIBILITIES
After learning the basic techniques of this type of art, why not try it 
on other subjects. Try doing it with photos of flowers, architecture and 
scenic photos in addition to anything else you enjoy shooting..

HOW TO PURCHASE
Please visit http://photistry.artistwebsites.com and click on the 
“Electric Light Composites” thumbnail to purchase selected light 
composite images as photo cards, prints, canvas and/or acrylic images.
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GET IN TOUCH
If you have any questions, please don’t hesitate to send me 
an email. I can be contacted at info@photistry.com.?

http://photistry.artistwebsites.com


CURTIS CUNNINGHAM PHOTISTRY
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